Level 12 Writing #1

Write the added note to these chords in the Treble Clef.
No accidentals are needed, they are built on the
Dominant of the Major Key Signature (the 3rd or 5th

of the chord is often omitted.)

Date:
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Using the Key Signature, identify the Secondary
Dominant chords in the bass staff and label it
below using figured bass.
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Labels: Upper case = Major Lower case = minor

Write a 1 octave Dorian scale, both staves in whole notes, beginning on F, G, & D (Major scale with lowered 3rd & 7th).
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L Atonality
_P[_ Tranquille
é Alto Clef

B Tenor Clef

_(4 Scherzando
_2 Allargando

Match the term to its definition

a.

. A“C clef” with the fourth line of the staff

. In a playful manner; playfully

. Ritarding and broadening; growing more

In a Tranquil and quiet manner; calmly
and quietly

indicating Middle C.

loudly as you slow down to build suspense

A “C clef” with the third line of the staff
indicating Middle C.

Music with no tonal center

Write each chord, using the note as

the root.b
e g
) S
AN/
[
fully-diminished half-diminished
7th 7th

all minor 3rds

diminished chord,
plus a minor 7th
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b= [ @]
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NV ~ (@]
Y,
minor 7th Major 7th
minor chord, Major chord,
plus a minor plus a Major

7th

7th
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Level 12 Aural Activity #12 Use Midi File: 12 pg 1 Aural, or CD: 12 Track One
Date:

g 1. Rhythm Tap - Rewrite this rhythm using diminution. Write in the counting. Tap or play the rhythm.

O
[Y)

—— p—
— — ;
1

2. Notation - Rewrite the melody in the Treble Clef using the correct key signature.
| feo i S—— |
[5-4=2 7 I.
e ————

-
o =S .

3. Chord Identification
a). (Ms. 1)Identify Major chords, each chord is played twiC&oices are: Fully Diminished 7th
(dim. 7), minor-minor 7th (mm7), Major-minor 7th (Mm7), or Major-Major 7th (Mm7).

Ne

1. mm7th 2. MM7th 3. dim. 7th 4. Mm7th

b). (Ms. 34)ldentify 5 ending chords in a cadence. It is played three ti@iede your choice
below.

|15 iie IV | 151V V7 vi

4. Dictation - (Ms. 50)It is played 4 times. The first notes are given to you. Write in the bass line
notes.The Key is: C  Major. Pay close attention to the Time Signature. There is no interval larger
than a 8th.

D4 *
[Y)

4 YD) ]
—Je

2/

5. Scale Identification - a)(Ms. 67)and b). (Ms. 74)Each is played 2 time€hoices are: Major,
natural minor, harmonic minor, melodic minor, whole tone, Lydian (raised Major Scale 4th)
Mixolydian (lowered Major Scale 7thporian (lowered Major Scale 3rd & 7thiphrygian (lowered
2nd of natural minor).

a). Whole Tone b). Phrygian

Music Perceptions Music Study She&2 -  Aural 1 Answers
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Level 12 Sight Reading #1 Date:

Answer questions in the example. Sight Read slowly. Identify each musical example as “B* Baroque, “C” Classical,
“R” Romantic, “I” Impressionistic, or “T* Twentieth Century/Contemporary.

1.
Name one characteristic of the Musical Period used in the example. M ove€ €xpression

Analyze the three circled chords below with figured bass.

Adagio = Slowlb

: 3 —s —=+

T 1
espressivo=_[UTHh ex pressron Allargando

pA/AA T
2 B

Name one characteristic of the Musical Period used in the example. More ovnamentation

) -

L 11

J
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(b

—

y I ] 7 "F-I' [ F’F- .
DRSS 2 SS=o== -
#—
Name the ornament in measure 1. /Y) r 1 Name the cadence in measure 3. A wthentic

3._

Name one characteristic of the Musical Period used in the example. H omqf)m ¢

Andante= Wl [Cng Speed

What is the circled nonha\ﬁnonic note in measure 1? Upper Neighbor ~ Lower Neighbor

Name the ornament in measure 1. M_ -

Match the era to its characteristics. Below, put a “B” for Baroque (1660-1750), “C” for Classical (1750-1820), “R” for
Romantic (1800-1900), “I”” for Impressionistic (1890-1920+), or “T” for Twentieth Century/Contmporary (1910-Present).

Bach ,’Lﬂ: Modes Chopin —£B_ More ornamentation More expression
i—Bartok = Debussy C"iHomophonic :I:Less singable melodies ——C;Beethoven

Music Perceptions Music Study Sheet 12 - Sight Reading 1 - Musical Era 1
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Level 12 Writing #2 Date:

Write the added note to these chords in the Treble Clef. Using the Key Signature, identify the Secondary

No accidentals are needed, they are built on the Dominant chords in the bass staff and label it
Dominant of the Major Key Signature (the 3rd or 5th below using figured bass.
of the chord is often omitted.)
fz - g o (b §
i | i T ) v 4 b R b
O O S p=y [ an Y4 4 4 4
i oAt )&
o —F Major||—g- minor ﬂl Major || -2 minor
e )E o ] st o o) o v o1
7 O j ' 7 LT b (@ 1IN b
P = V1Y 1V |4 |4
11th oth 11th 13th ExV7ofvi  V&ofV Viofii Vhoflll

Labels: Upper case = Major Lower case = minor

Using the figured bass, write the bass line and two additional voices for the melodfpice leading will not be graded,
other chord voicings are allowed.

4 N e N J o

I” - U ‘ | (o) - U 2
) Z | F F Z | |

, o &

O -]
" Yot £° & O
J
| f W Vi vINi i 9 v V7 Vi

. o Write the harmonic interval below
Match the term to its definition each note in the following examples

(Major and Perfect intervals only use

__E _Bitonality a. Note values are halved, used in repetitionnotes from the Major Key Signature).
O O
. ) —— o
D Pedal Point b. Note values are doubled, used in repetifionZ ©

minor 6th  Augmented 4th

B Augmentation A diminished chord with an added mino

i

7th.
__A_ Diminution d. Arepeated or held note, usually in the o2 '9)
bass, sounding against harmonic chanded—J)* 2o —
g T 74 . 4
F_ Grave e. The use of two tonal centers at the samge _ .
time. diminished 5th  Major 7th

_C Half Diminished f. The slowest tempo, play in a solemn
7th Chord manner.

Music Perceptions Music Study Sheet 12 - Writing 2
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Level 12 Aural Activity #12 Use Midi File: 12) pg 2 Aural, or CD: 12) Track Two
Date:

1. Rhythm Tap - Rewrite this rhythm using augmentation. Write in the counting. Tap or play the rhythm.

1
A 1
U 1
&, 1
1
1
1
O 1

2. Notation - Rewrite the melody in the Bass Clef using the correct key signature.

|
e — crt, r? : *.
i i
— . &
- - £ - - & = o o
; ) o ® ®

)4 | G ——
—— [——==—

3. Chord Identification
a). (Ms. 1) Identify Major chords, each chord is played twiCoices are: Fully Diminished 7th
(dim. 7), minor-minor 7th (mm7)Major-minor 7th  (Mm7pr Major-Major 7th  (Mm7)

1. Mm7th 2. dim. 7th 3. MM7th 4. mm7th

b). (Ms. 34) Identify 5 ending chords in a cadence. It is played three ti@igde your choice
below.

| 1S die IV IV 19V7IV V7 |

4. Dictation - (Ms. 53) It is played 4 times. The first notes are given to you. Write in the bass line
notes.The Key is: C_ Major. Pay close attention to the Time Signature. There is no interval larger
than a 8th.

A :

o)

X / )
5. Scale Identification - a)(Ms. 66) and b)(Ms. 73) Each is played 2 timesChoices are: Major,
natural minor, harmonic minor, melodic minor, whole tone, Lydian (raised Major Scale 4th)
Mixolydian (lowered Major Scale 7thporian  (lowered Major Scale 3rd & Rhyygian (lowered
2nd of natural minor).

a). Dorian b). Melodic minor ascending
Music Perceptions Music Study Sheet 12 - Aural 2 Answers
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Level 12 Sight Reading #2  Date:

Answer questions in the example. Sight Read slowly. Identify each musical example as “B” Baroque, “C” Classical
“R” Romantic, “I”” Impressionistic, or “T* Twentieth Century/Contemporary.

. T

Name one characteristic of the Musical Period used in the example T

. Tone Clusters c/-scjmggégaffa,\
Allegro =__fast tempo

. | NN | I | NN N
I N . i) i - K—1 o] D y=
[Ee—rizs g 25254 Z2F 23
mp \ mf —
. i vy J va il\’{ ya ‘HIP_I ' = 1 { — 1
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2. C

Name one characteristic of the Musical Period used in the example. E&Sl Cl !f nee/ P/\ mses

Allegretto = /)’)oolanfc[q ‘Q‘Sj' ‘{ZMDO

Analyze the three c1rcled chords below with figured bass.
| e—{Le- %é\
» P .
( m;‘—% . ="

> ‘A_—E Y 1 =T
Tk j ] o—r e M —
1Y) | | ' i ' !
e B s B e o pe— e e B J b J ] J ] I
3 1 ] ) 1 | | ! 1 | | 1 1 ] | 1 1 171 ]
< \ y | W) l‘
z- 2 \zf N~ o\ L
| | gy T4ofY VY
What term describes the bass in this example? Peda| D oirtt
3. T e rth
Name one characteristic of the Musical Period used in the example. Harmgnq basa{ on ‘/ S o 5 £
Andantino = Sde‘még_; Slo owes Sometimes ]C_’gg-}(f Pedal ug&c( for Coloristic e ffect
+han Andante

con pedal Retenu = __Holdin 14 [3“0/4

Match the era to its characteristics. Below, put a “B” for Baroque (1660-1750), “C” for Classical (1750-1820), “R” for

Romantic (1800-1900), “I” for Impressionistic (1890-1920+), or “T” for Twentieth Century/Contmporary (1910-Present)
LHaydyn _9._ Easily defined phrases Scarlatti

lGershwin Coloristic pedaling

Harmony based on 4ths & Sths ..Z.Ravel
Tone Clusters iSyncopation

—&-Grieg
Music Perceptions Music Study Sheet 12 - Sight Reading 2 - Musical Era
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Level 12 Writing #3 Date:

Write the added note to these chords in the Treble Clef. Using the Key Signature, identify the Secondary
No accidentals are needed, they are built on the Dominant chords in the bass staff and label it
Dominant of the Major Key Signature (the 3rd or 5th below using figured bass.

of the chord is often omitted.)
EE Ex. [ |
T WA IO @) 5
| LA | t 1
) (@) L2 L/ A ® )
SV S (»] AN
Q) 0 e- A r b A ax * - - M
— Major|{-L1 Major || —2. minor || £ minor
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Labels: Upper case = Major Lower case = minor

Write a 1 octave Phrygian scale, both staves in whole notes, beginning on F, G, & D (natural minor scale with lowered 2nd).

T Y | o~ 0
, ) AN A PO O / o
I e DOVSY ] e (O~ bao ) S
| M an ~ DO VU o 00 I )y -
NV O (YU A\ a0 = | |
[Y) OVE
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. ] b PO Y | i n PO = e N~
4 i ] hea OVY ] Ne O O T
hl LA PO VY ~ PO VO
[0 A4

_Q Tonal Center
.ﬁ_ m.d.

_Q Suspension
_& Anticipation
F Pesante

E e

Match the term to its definition

a. Play the music with your right hand, :::1:3 :tach chord, using the note as

(mano destra) \ }7'

E)
. . (@) T3
b. A nonharmonic tone which sounds before 17
. S <Y o
the chord in which it belongs ry)
fully-diminished half-diminished
¢. A pitch (tonic), around which the music Tth ... Tth
focuses all minor 3rds diminished chord,
plus a minor 7th
d. A nonharmonic tone held from a chord *):8: ”ﬂg
where it previously was harmonic ) PZN #3
e. Play the music with your left hand, ¢ . .

(mano sinistra) minor 7th Major 7th
minor chord, Major chord,
plus a minor plus a Major

f. Play in a heavy manner 7th 7th

Music Perceptions Music Study Sheet 12 - Writing 3
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Level 12 Aural Activity #12 Use Midi File: 3) pg 3 Aural, or CD: 12) Track Three

Date:

A 1. Rhythm Tap - Rewrite this rhythm using diminution. Write in the counting. Tap or play the rhythm.

3
U

(@]

: )

2. Notation -Rewrite the melody in the Treble Clef using the correct key signature.

-
4 o : ®
# > @ IF _IF— = —

[
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3. Chord Identification
a). (Ms. 1)Identify Major chords, each chord is played twiCéoices are: Fully Diminished 7th
(dim. 7), minor-minor 7th (mm7)Major-minor 7th  (Mm7pr Major-Major 7th ~ (Mm7)

1. MM7th 2. dim. 7th 3. mm7th 4. Mm7th

b). (Ms. 34)ldentify 5 ending chords in a cadence. It is played three ti@iede your choice
below.

|15 IV V7 i IV 1SVIV VT |

4. Dictation - (Ms. 53)It is played 4 times. The first notes are given to you. Write in the Grand Staff
notes.The Key is: G Major. Pay close attention to the Time Signature.

_9»
o 6)
g\ " A
DY)

O - 2> )
il X -]
—4

5. Scale Identification - a)(Ms. 69) and b).(Ms. 76)Each is played 2 timesChoices are: Major,
natural minor, harmonic minor, melodic minor, whole tone, Lydian (raised Major Scale 4th)
Mixolydian (lowered Major Scale 7thporian  (lowered Major Scale 3rd & Rh)yygian (lowered
2nd of natural minor).

a). Lydian b). Natural minor

Music Perceptions Music Study Sheet 12 - Aural 3 Answers
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Level 12 Sight Reading #3 Date:

Answer questions in the example. Sight Read slowly. Identify each musical example as “B” Baroque, “C” Classical,
“R” Romantic, “I” Impressionistic, or “T* Twentieth Century/Contemporary.

Name one characteristic of the Musical Period used in the example. H oinool')on icy Mmmﬁjzm@

Cantabile = 1 A TAOT -+ | i ANLITEN O° IO

N _ PNy -
5%%. =T F
ﬁ' | J — — > V

| s =

N
__‘_h

l:‘?
;.

1
1
Rubato *
oo | I | ) I
2. C
Name one characteristic of the Musical Period used in the example. Hngv@é)m ic: A:[ Zydﬂ ) &é
Adagio = SI o JP) "}'%690 Analyze the four circled chords below with figured bass.
[ ]
g | ] | A\
1 17 €3 1 0 { y A A\ N | Y
: L —’: ) ~ < { I 1
o a=—= s ===
: 3 F_E Ple T\ o ,A\ —— FH:
- 1 1 1 ‘\ l’ \' l’ ‘F 1 1 J '
honl - ? VA I\ y A IAY - | §
Name the ornament in measure 1. Juurn W I‘@ T Vit v
Name the ornament in measure 4. Yt Name the cadence in measures 3 & 4. Dﬁx@ﬂ&

. B

Name one characteristic of the Musical Period used in the example. POB lDL'wn: c , Consictett m DDc/
N N
; N, . - ) ~»
=/ Feo A E £ he e
oL C ‘H—% — —

| | 1
St = st

o
\/

ra o \ p——
' D ;'_'— ]I. ! » l' H,‘}"—

Name the ornament in measure 1. m@vAe/\’i‘

. Label the circled non harmonic tones as: P.T. for passing tone,
Name the ornament in measure 2. _T,1 | l U.N. For upper neighbor, or L.N. For lower neighbor.

Match the era to its characteristics. Below, put a “B” for Baroque (1660-1750), “C” for Classical (1750-1820), “R” for
Romantic (1800-1900), “I"” for Impressionistic (1890-1920+), or “T” for Twentieth Century/Contmporary (1910-Present).

Liszt 1 Stravinsky _’B_ Polyphonic _&_ Fluctuation in tempo —=_ Mozart
-El-Handel & Sonata X E= Homophonic —E-Consistent mood threuhout Alberti Bass

Music Perceptions Music Study Sheet 11 - Sight Reading 3 - Musical Era 2
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Level 12 Writing #4 Date:

Write the added note to these chords in the Treble Clef. Using the Key Signature, identify the Secondary

No accidentals are needed, they are built on the Dominant chords in the bass staff and label it
Dominant of the Major Key Signature (the 3rd or 5th below using figured bass.
of the chord is often omitted.)
ﬁ (@) ﬁ © ﬁ o /) b b
i (@ J— L TS v 4 b b b
[ fan W @ ) P © (s’ 4 4 4
D) o = o
o —E Major||—g- minor Bb Major|| —d_ minor
., O = — h=dll . o
s o—ir— it o L O =1 WL © 2 T TS T =
7 O i i Z 5 b I b O 5 O
~ =~ v v v V
oth 11th 13th oth exV7ofii  Viofv  V&ofii ViofVl

Labels: Upper case = Major Lower case = minor
Using the figured bass, write the bass line and two additional voices for the melodice leading will not be graded.
m—— . &g — ™ i J-
e F . - Fj—, =

F |

3|

¢
9
TIOR

6\!: OE = = = =
| W, vib V7N i % v
] . Write the harmonic interval above
Match the term to its definition each note in the following examples
= . . (Major and Perfect intervals only use
Quartal a. The basic theme of a composition statefl tes from the Major Key Signature).
Harmony near the beginning, with restatements L
)y O o
D _ Fully diminished b. Melody appearing as counterpoint to thg ,/" :L,-G PN
7th chord main subject
_ _ minor 7th  Augmented 5th
E_ Morendo ¢. Amelodic pattern repeated at a higher ¢r

lower pitch(usually stepwise motion)

A Subject d. A diminished triad plus a diminished
interval of a 7th (chord built of minor 3rdg)

)— XO
V4
- O O

B _ Counter Subject e. Dying away, fading away

diminished 7th Augmented 6th

C_ Sequence f. Harmony built on the interval of a 4th

Music Perceptions Music Study Sheet 12 - Writing 4 Answers
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Level 12 Aural Activity #12 Use Midi File: 12) pg 4 Aural, or CD: 12) Track Four
Date:

1. Rhythm Tap - Rewrite this rhythm using augmentation. Write in the counting. Tap or play the rhythm.
[

mm—

A
/

(@]

2. Notation - Rewrite the melody in the Bass Clef using the correct key signature.
&

9
. o ®
H [,

v 4
A

[T
™
A/

f——"

3. Chord Identification

a). (Ms. 1) Identify Major chords, each chord is played twiCoices are: Fully Diminished 7th
(dim. 7), minor-minor 7th (mm7)Major-minor 7th  (Mm7pr Major-Major 7th  (Mm7)

1. Dim. 7th 2. MM 7th 3. Mm7th 4. mm7th

b). (Ms. 34) Identify 5 ending chords in a cadence. It is played three ti@igde your choice
below.

Vi V71 IV VT |

4. Dictation - (Ms. 52) It is played 4 times. The first notes are given to you. Write in the bass line
notes.The Key is: G_Major. Pay close attention to the Time Signature. There is no interval larger
than a 8th.

“
o

17e

?
—

QQ§!~J>

N

NG
i va vl

5. Scale Identification - a)(Ms. 65) and b)(Ms. 72) Each is played 2 timesChoices are: Major,
natural minor, harmonic minor, melodic minor, whole tone, Lydian (raised Major Scale 4th)
Mixolydian (lowered Major Scale 7thporian  (lowered Major Scale 3rd & Rhyygian (lowered
2nd of natural minor).

a). Mixolydian b). Harmonic minor
Music Perceptions Music Study Sheet 12 - Aural 4 Answers
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Level 12 Sight Reading #4 Date:

Answer questions in the example. Sight Read slowly. Identify each musical example as “B* Baroque, “C?” Classical,
“R” Romantic, “I” Impressionistic, or “T” Twentieth Century/Contemporary.

s Colovistre pededing
Name one characteristic of the Musical Period used in the example. 1 ‘ona mony
(>

{
/7/— 3 3 3 R
S A
- 'H'l
( [ ¥ o [ *I w [ 4 ‘ ;ﬁu L__i :
pp : | 3 ] 3 ] : ] I Retenu
T P T #-.-
)% - —— = - - = g 2 S
= - ] ——F ] — ] ] ;‘— — & 3

& 3
%%d. What writing technique is used in the bass clef of measures 1-3? _&ﬁ{i‘y( IDG rt ; alse w:(x,;ﬂf' oStinato

Name one characteristic of the Musical Period used in the example. S ﬁ neco Paﬁag 5 Dfﬁ ‘(‘ngﬁ

e == SE e e e
e e ———— === ==
nf S

Sy jqﬂ' o 11 == ——
3 r] 3

g

Y

i)

k)

3
Name one characteristic of the Musical Period used in the example.

Lento = Slows S Jower Haon Adam\o /’\
% ——_ _ffeebe
—® - - : o

I .espressivo
Bed.

Ik

“ff

__n"v T l___.j%l’

\ E g

TN
TN
‘-l_— .

&

Match the era to its characteristics. Below, put a “B” for Baroque (1660-1750), “C” for Classical (1750-1820), “R” for
Romantic (1800-1900), “I” for Impressionistic (1890-1920+), or “T” for Twentieth Century/Contmporary (1910-Present).

_@_.MacDowell _E Telemann .j: Joplin __I_ Coloristic pedaling B Syncopation
&Clementi I Ragtime lDeparture from More Piano Literature Schubert
functional harmeny

Music Perceptions Music Study Sheet 12 - Sight Reading 4 - Musical Era 4



Harmonic Writing

Using the figured bass, write the bass line and two additional voices for the melody in the Treble Clef.
\oice leading will not be graded. Placement of two additional voices may vary from answer page.

N

Page 13
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— o o ,M J N |
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e | ©
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I ii6 V7 vi VIV \&i ii6 V7 I
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Music Perceptions Music Study Sheet 12 - Harmonic Writing 1 Answers
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Level 12 Aural Activity #12 Use Midi File: 5 pg 5 Aural, or CD: 12) Track Five

Date:
0 1. Rhythm Tap - Rewrite this rhythm using diminution. Write in the counting. Tap or play the rhythm.
Y G \ |
[ fan U |
ANSY/ 1
()
é ) |
|
[ fan |
SV |
Y,
2. Notation - Rewrite the melody in the Treble Clef using the correct key signature.
y » o
| | =
0
) =
o —o g— 2 i
-

3. Chord Identification
a). (Ms. 1)Identify Major chords, each chord is played twice. Choices are: Fully Diminished 7th
(dim. 7), minor-minor 7th (mm7), Major-minor 7th (Mm7), or Major-Major 7th (Mm7).

1. Mm7th 2. MM 7th 3. mm7th 4.dim. 7th

b). (Ms. 34)Identify 5 ending chords in a cadence. It is played three times. Circle your choice
below.

|15 IV VT i | Vi VIV VT |

4. Dictation - (Ms. 53)lt is played 4 times. The first notes are given to you. Write in the Grand Staff
notes. The Key is: F__ Major. Pay close attention to the Time Signature.

y 4 Iht) e ! ‘I |

&% e o =
Q) —

Yl ) e F -IP-

Nl i |

_,LH

5. Scale Identification - a). (Ms. 66)and b). (Ms. 73Each is played 2 times. Choices are: Major,
natural minor, harmonic minor, melodic minor, whole tone, Lydian (raised Major Scale 4th),
Mixolydian (lowered Major Scale 7th), Dorian (lowered Major Scale 3rd & 7th), Phrygian (lowered
2nd of natural minor).

a). Dorian b). Whole tone
Music Perceptions Music Study Shet2 -  Aural 5 Answers
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Level 12 Sight Reading #5  Date:

Answer questions in the example. Sight Read slowly. Identify each musical example as “R” Romantic, “I”
Impressionistic, or “T” Twentieth Century/Contemporary.

™~

1. L
Name one characteristic of the Musical Period used in the example. G lig /
Largo= Vef:\) Slowo J»Gm{w on PHhsan ‘15”5 (.Dfonghc Pel/‘l/??j
o o = = o =
Q =) Z E o F_]:_ = E p=af = % e x)
& : ; [@ 1O
P | - g T
—- — i  — !
| ! ¢ | ¢ | 1
v
=
- ] r-3
e e e e e
e Dy i ; o ! I o
o -©- O o
con pedal

2.
Name one characteristic of the Musical Period used in the example. Ea,s v lu de@‘r)ec[, ,@[)weg
» J v

What compesitional technique is this? Imitation Repetition Name this ornament. ’I"curn

04 ] 2 &
| T T 0 -
{es P C i . )
S ' ' i
. yd yd 7.
7 il > y4 > 7 el el el
e — ] £ | J £ ]

What compositional technique is used in the bass notes of this example? ID @JfaJ Qeint~
I

.. B
Name one characteristic of the Musical Period used in the example. (), a4 mertation . ,00/ o D/),, Nie
/

Name the ornaments used in this example. ‘77’4 / /

Y o A

|
® |

I ‘_J-‘

S
|

K doar g

e i i T .

I
-0

Match the era to its characteristics. Below, put a “B” for Baroque (1660-1750), “C” for Classical (1750-1820), “R” for

Romantic (1800-1900), “I”” for Impressionistic (1890-1920+), or “T” for Twentieth Century/Contmporary (1910-Present).
~——— Bach —— Easily defined phrases A Brahms Coloristic pedaling Ornamentation

.L Debussy L Harmeony based on 4ths and 5ths —QBeethoven -B— Polyphonic L Gliding chords

Music Perceptions Music Study Sheet 12 - Sight Reading 5 - Musical Era 5
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Level 12 Writing #6

Date:

Write the added note to these chords in the Treble Clef. Using the Key Signature, identify the Secondary

No accidentals are needed, they are built on the
Dominant of the Major Key Signature (the 3rd or 5th

of the chord is often omitted.)

Dominant chords in the bass staff and label it
below using figured bass.

) O o b /B R T -
w i b b N RPN A i il i
(ec—o A= | LA A= | LA N = (S
\\_y O - . \\_y
¢ O O Y,
—2_ minor{|-2_ Major || _B_ minor|| G- Major
- S— | — SO =)
e)—o | D, /N ) ) SR #Q D PSS9
7 b O bl o 5P 7 i 2 S i o O
P= 4 A S | L @ ] — i j
oth 11th 13th on  ExV7ofV  Viofii  VZofvl Vioflv

Labels: Upper case = Major

Lower case = minor

Write a 1 octave Dorian scale, both staves in whole notes, beginning on E, A, &\ajor scale with lowered 3rd & 7th).

o) SO
O OO |
i SLOO SO LSO
[ fan OO (@ =4 | Po @ Lb=d
\;)y — Obo""
©-
O

) SO© i n()OBO

] O Py @ ) OO PO
.4 O (’00‘-’ . [ @ T

P
| OO
F

. The immediate restatement of a theme

. Ritarding and broadening; growing morg
loudly as you slow down to build suspensg

. A subject (short theme) is restated in ot

Match the term to its definition
_E Fugue a.
_ D _Allargando b
F_ Pesante c.
C_ Grave d
A _ Answer ¢
__B _ Imitation f.

another key (usually the dominant)

n
different voice

The slowest tempo, play in a solemn
manner

voices contrapuntally. Episodes alternate
with subject restatements

Play in a heavy manner

he

Contrapuntal restatement of the subject .nterte each chord

root.

|
1d

, using the note as

s

)-

_‘_‘.

D

J D
V4

fully-diminished  half-diminished

7th
all minor 3rds

7th
diminished chord,
plus a minor 7th

o)

B
#

4

her

minor 7th
minor chord,
plus a minor
7th

Major 7th
Major chord,
plus a Major
7th

Music Perceptions Music Study Sheet 12 - Writing 6 Answers
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Level 12 Aural Activity #12 Use Midi File: 12 pg 6 Aural, or CD: 12) Track Six

Date:
A 1. Rhythm Tap - Rewrite this rhythm using augmentation. Write in the counting. Tap or play the rhythm.
—

-6 =
[ an |
ANEY4 |

o)
é ) |
|
[ fan |
S |

2. Notation -Rewrite the melody in the Bass Clef using the correct key signature.

| : 1
r)g ‘ . @ " F = E
_._ 3 D
> 9 I ] = |
L5y =f i
3

3. Chord Identification
a). (Ms. 1)Identify Major chords, each chord is played twiCéoices are: Fully Diminished 7th
(dim. 7), minor-minor 7th (mm7)Major-minor 7th  (Mm7pr Major-Major 7th ~ (Mm7)

1. MM7 2. Mm7 3. mm7 4. dim. 7

b). (Ms. 34)ldentify 5 ending chords in a cadence. It is played three ti@iede your choice
below.

IV i V7 |15 VIV V7 |

4. Dictation - (Ms. 53)It is played 4 times. The first notes are given to you. Write in the bass line
notes.The Key is: _F_Major. Pay close attention to the Time Signature. There is no interval larger

than a 8th.
Q —_—
: . — ——

Ny
A
D}

5. Scale Identification - a)(Ms. 66) and b).(Ms. 73Each is played 2 timesChoices are: Major,
natural minor, harmonic minor, melodic minor, whole tone, Lydian (raised Major Scale 4th)
Mixolydian (lowered Major Scale 7thporian  (lowered Major Scale 3rd & Rh)yygian (lowered
2nd of natural minor).

a). Phrygian b). Melodic Minor ascending

Music Perceptions Music Study Sheet 12 - Aural 6 Answers
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Level 12 Sight Reading #6 Date:

Answer questions in the example. Sight Read slowly. Identify each musical example as “B” Baroque, “C” Classical,
“R” Romantic, “I” Impressionistic, or “T” Twentieth Century/Contemporary.

1. 7] C/wu'ngmj m&+¢r$ Tone c/usfzrs,
Name one characteristic of the Musical Period used in the example. Prane used Dcrcug. SiV

Presto = \fm Lot ‘ll‘e,moo Lz

:L. ——— s e %

(6 a‘ g BT EEERET
- = =
=

! : A
%—4 e SE==C ==
(o] _; o -; -; s -; > > \l- e ’ 1Cy : =

V-4

2. B

Name one characteristic of the Musical Period used in the example. Ornametation . Pa/ y p/x on/c,
V4 T

Name this ornament. /Y) () rd&n’/’ Name this ornament. ka/ /

1 ! ] 1 1
r J
e

My

[Y)

s —rirrs
5 R

Name one characteristic of the Musical Period used in the example. /Y]prz éx P ¢ssion; More pianop

>

| | /i 'f'(/mufu,fél | ’I
|
. | l I
%Eaﬂ RE ﬁ 5 —3—% 5 ¢
v f > espresszvo > = - - sfz mp
l I i ‘i \{ — 1 | | I
I ! & i
- i 3
v 33‘*3*3‘ %3 sev. o 7,
P U e T
. ¢, AT ¥ 2 —
What composntlonal technique is used in measures 1 & 2 of Y: 5 3
bass clef?
Imitation Repetition Analyze chords in measures 3 & 4, use Figured Bass.

Match the era to its characteristics. Below, put a “B” for Baroque (1660-1750), “C” for Classical (1750-1820), “R” for

Romantic (1800-1900), “I” for Impressionistic (1890-1920+), or “T” for Twentieth Century/Contmporary (1910-Present).
iShostakovich —-& Polyphonic Piano used percussively I Tone Clusters & Scarlatti

— Kuhlau — More expression 1Changing Meters —— More Piano Literature ——Schumann

Music Perceptions Music Study Sheet 12 - Sight Reading 6 - Musical Era 6
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Harmonic Writing #2

Using the figured bass, write the bass line and two additional voices for the melody in the Treble Clef.
Voice leading will not be graded. Placement of two additional voices may vary from answer page.

| % i é: J\ o J N . o
| o . S
. o . [ bl . o F

o A B | 7 F AN

L Lk
o T .
" e A LT g3 O
y_ A 1'|;IL A [ [ =

% i Iv vi V4V V7 ve Vo4 I

o

N{

N
v
TN
47
L, 1.
e
{
YN
e
e

I 19 i vii? \% VIV 1V \% I

4 | i o N J‘
ul ~ L 7 P
Lb oS
[ an YA i A ) ~
SV = O
() I | I
L
o 1L,
“ e LTI g0 =
y_ AR 3V [ Py
"t =
T
I ii® V7 vi \AY V7 i V7 I

E
\[!

T O
TN t
[
L) r;
O
X Q.

6 )°
" hd
EInE .
2z O

I V76 V7w i1 V7 V7ii ii \%&

Ll
o

Music Perceptions Music Study Sheet 12 - Harmonic Writing2 Answers
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Level 12 Aural Activity #12 Use Midi File: 12 pg 7 Aural, or CD: 12) Track Seven

Date:

A 1. Rhythm Tap - Rewrite this rhythm using diminution. Write in the counting. Tap or play the rhythm.
i ) A A i
[ fan ! 1 |
AN/ 1

[y

% > |
|
[ fan) |
S |

2. Notation - Rewrite the melody in the Treble Clef using the correct key signature.

o s £ o £ -

i i - - T — IR
102 r ® ° 7 |
= v 4 T‘ﬂ P . ————— ‘/1 =
1 i i _ﬁ : 1
% ﬁ FP'—— 1
© s - ’ / !

[Y)

3. Chord Identification
a). (Ms. 1)Identify Major chords, each chord is played twiCoices are: Fully Diminished 7th
(dim. 7), minor-minor 7th (mm7)Major-minor 7th  (Mm7pr Major-Major 7th  (Mm7)

1. dim. 7th 2. mm 7th 3. Mm 7th 4. MM 7th

b). (Ms. 34)ldentify 5 ending chords in a cadence. It is played three ti@iede your choice
below.

|1 IV |V 4 VIV VY

4. Dictation - (Ms. 53)It is played 4 times. The first notes are given to you. Write in the Grand Staff
notes.The Key is: D Major. Pay close attention to the Time Signature.

—9“ =
i =
(D "4 e
Q) ‘“
3
O - . /
hlll - IV - =

5. Scale Identification - a)(Ms. 66) and b).(Ms. 73Each is played 2 timesChoices are: Major,
natural minor, harmonic minor, melodic minor, whole tone, Lydian (raised Major Scale 4th)
Mixolydian (lowered Major Scale 7thporian  (lowered Major Scale 3rd & Rhyygian (lowered
2nd of natural minor).

a). Lydian b). Harmonic Minor
Music Perceptions Music Study Shet2 -  Aural 7 Answers
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Level 12 Sight Reading #7 Date:

Answer questions in the example. Sight Read slowly. Identify each musical example as “B” Baroque, “C” Classical,
“R” Romantic, “I” Impressionistic, or “T” Twentieth Century/Contemporary.

. C

Name one characteristic of the Musical Period used in the example.

Eas.'lj defined phaascs: hvmo,.ohonic

| 7
( ya ‘:ﬁ P : 5""\' nl I i - —
1] 1 T 1 | 1
® i Yy ! i [N & sl Sm— ———
W e eee®. ————
% X 2 i o e
: S S

What compositional technique is used by the bass clef

notes of measure 1? P'Z,ACL\ P07 f\‘r
2. Eé

Name one characteristic of the Musical Period used in the example.

What compositional technique is used in measure 2, beat 4

until the end? Imitation Sequence ( Repetition )
bod

o/ oNnjc

%ﬁi‘; e e e e e .

Y] = : — —

3 b -1[’ - ' j 1 0 .h

iﬁ 1 i - \
et F\/L“

Circle the 2 entrances of the subject in this example,

Tot Y

What compositional technique is used? Sequence Repetition Label circled chord using Figured Bass.
3. LT
Name one characteristic of the Musical Period used in the example. WA 0‘6 +oh€ Sta ‘63 . Coloristic gedal

) V4
Andante= (ol K; ng 1, 2m o Cédez= Sjow dowin

.M R ile)
.-r “'r- N - D HR T4¢Y
AW Y/ o ™ o L¥] ¥} L] .’ (@]
’nu.’z./. ..'.'./ l[-/ ¥
L4
] 1
|
€
294
=
hd O

con pedal
What compositional technique is represented by the whole notes in measures 1 & 2?

P&dm[ POD'T]"

Match the era to its characteristics. Below, put a “B” for Baroque (1660-1750), “C” for Classical (1750-1820), “R” for
Romantic (1800-1900), “1” for Impressionistic (1890-1920+), or “T” for Twentieth Century/Contmporary (1910-Present).

Rachmaninoff Consistent Mood

—= Easily defined phrases
Whole Tone Scales

—— Use of piano —— Ravel

Telemann Polyphenic — Contrasting Mood QHaydn

Music Perceptions Music Study Sheet 12 - Sight Reading 7 - Musical Era 7
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Date:

Level 12 Writing #7
Write the added note to these chords in the Treble Clef. Using the Key Signature, identify the Secondary
No accidentals are needed, they are built on the Dominant chords in the bass staff and label it

Dominant of the Major Key Signature (the 3rd or 5th below using figured bass.
of the chord is often omitted.)

(n | |I7 L ||D *n ﬁ ﬁ 1L
b b7~ b | " T
[ fan X4 L N | L 7 PN [ fan
%)y O P= v 6 ANV
_'i minor||-2- Major _f.#. minor || -C_ Major
(@) o 1T © Y 31t i :Iia(4Q
B O © D5 o ) IO &1 i EIN e = )
7 5 O b 7 bl o 7 T " Q
v P=Y T L O NV = C O
11th 13t oth 13th EXY7of VI Vofii  V&otiv  VAofii
Labels: Upper case = Major Lower case = minor
Write a 1 octave Phrygian scale, both staves in whole notes, beginning on E, B, & F.
) S
“r\ (@) | | P
( P=(@] o OHD P ba?O &
P @ = SO 1 by WP
[ fan P @ = © ISPV, @ Lansd
Qg_jj 0 0 A\ 4 OV\J
IS OO !
° |
o). O OO — y O
7 P @ =4 PN © ha=J ] [@ =4
oSO IP2N/, @ Lansd
-6-0 A\ 4 OVU

Write the harmonic interval below
each note in the following examples
(Major and Perfect intervals only use
notes from the Major Key Signature).

Match the term to its definition

B Suspension a. Holding back; restrained (French)

. ‘\l: | e
__E Morendo b. A nonharmonic tone held from a chord 7 b‘Q 2P=N
where it was previously harmonic ©
minor 3rd  Augmented 4th

F_ Tranquillo c. Restatement of a musical idea

D _ Pedal Point d. A held or repeated note, usually in the —
bass, sounding against harmonic chandeq ‘)' # =~ O
= P O
C_ Repetition e. Fading away; dying awa
P g y. &ying y Major 7th  Diminished 5th
A _ Retenu f. In a quiet, calm manner

Music Perceptions Music Study Sheet 12 - Writing 7 Answers
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Level 12 Aural Activity #12 Use Midi File: 12 pg 8 Aural, or CD: 12) Track Eight

Date:
A 1. Rhythm Tap - Rewrite this rhythm using augmentation. Write in the counting. Tap or play the rhythm.
/6 I
[ an 1
= 1
g |
|
[ fan N |
AN |
[y
2|“. Notation - Rewrite the melody in the Bass Clef using the correct key signature.
|
2 . -/4 » :I
) | |
4
3
. -
e Crm)) < ) i
A / | |
| 1
3

3. Chord Identification
a). (Ms. 1)Identify Major chords, each chord is played twiChoices are: Fully Diminished 7th
(dim. 7), minor-minor 7th (mm7)Major-minor 7th  (Mm7pr Major-Major 7th ~ (Mm7)

1. mm 7th 2. dim. 7th 3. MM 7th 4.Mm 7th

b). (Ms. 34)ldentify 5 ending chords in a cadence. It is played three ti@iede your choice
below.

|15 i IV | | IV if V7 i

4. Dictation - (Ms. 53)It is played 4 times. The first notes are given to you. Write in the Grand Staff
notes.The Key is: D Major. Pay close attention to the Time Signature.

‘?-H'
y 4 imian N ®
[ an W 1 i @
3 = |
P
il X 0"
7 1
" ) )
Y Y

5. Scale Identification - a)(Ms. 69) and b).(Ms. 76)Each is played 2 timesChoices are: Major,
natural minor, harmonic minor, melodic minor, whole tone, Lydian (raised Major Scale 4th)
Mixolydian (lowered Major Scale 7thporian  (lowered Major Scale 3rd & Rh)yygian (lowered
2nd of natural minor).

a). Dorian b). Natural Minor

Music Perceptions Music Study Sheet 12 - Aural 8 Answers
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Harmonic Writing #3

Using the figured bass, write the bass line and two additional voices for the melody in the Treble Clef.
Voice leading will not be graded. Placement of two additional voices may vary from answer page.

Q-H' I A | \
ot LT e L ) I ]
UL M LLTT g AY [ = d'- &
T 7 . P~ .
| . . RN, 4 & ©O
i g . T - |8
L
o TL . 1L >
" Yo LT L £ ~F
y AR - il ~
m 1 —]
T [
I IV i vi VIV V7 vi V% I
[
P 2 D) ) 3
) U = ]

r/4 YR R D> )
B e = =
4 = “ S
o
16 IV vii% vi% Vini i i \% I
- | I |
al p=| | p=|
L 77 o O
(T 1 #C = i & 1S4
DI B F F B § <
L Lk
e T ) &) =
hlll O - IV AR - 2 Y ) =
7 " apmaC O
7T
-
1% i° v \% vi ii® A I

[ =

16 V7 vi i V7 V7 il V7 I
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Use the word banks below. List the composers and characteristics of style under the appropriate
style period. A few answers can be used in both style periods.

Baroque (1600-1750)
Composers: Bach, Scarlatti, Handel, Telemann
Characteristics: Much use of Ornamentation, Binary dance forms, Mostly Polyphonic, Consistent Mood
Invention, Fugue, Allemande, Courante, Rounded Binary, Sarabande, Gigue, Hapsichord, Organ,
Clavichord, Trill, Mordent, Appoggiatura, Subject, Counter Subject, Answer, Episode, Theme and

Variations

Classical(1750-1820)

Composers:Kuhlau, Beethoven, Clementi, Haydn, Mozart
Characteristics: Phrases easily defined, Sonatinas, Mostly Homphonic, Alberti Bass, Sonata, Ternary,
Themes of contrasting moods, Piano used more than harpsichord, Rounded binary, Sonata-Allegro form,

Turn, Trill, Appoggiatura, Exposition, Development, Recapitulation, Rondo, Theme and Variations

Composers
Bach Kuhlau Beethoven Scarlatti Clementi Handel Haydn Mozart Telemann

Characteristics
Much use of Ornamentation  Phrases easily defined  Binary dance forms  Mostly Polyphonic

Sonatinas  Mostly Homophonic ~ Consistent mood  Alberti Bass Themes of contrasting moods
Sonata Invention Fugue Piano used more than harpsichord Ternary Allemande Courante
Rounded Binary  Sonata-Allegro form Sarabande Gigue Harpsichord Organ Clavichord
Turn  Trill Mordent Appoggiatura Subject Exposition Development Counter Subject

Answer  Recapitulation Rondo Theme and Variations Episode

Music Perceptions Music Study Sheet 12 - Style Review #1 Answers
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Use the word banks on page 27. List the composers and characteristics of style under the appropriate
style period. A few answers can be used in more than one style period.

Romantic (1820-1910)
Composers: Chopin, Brahms, Grieg, Schubert, Granados, Mendelssohn, Liszt, Schumann, Tchaikovsky
McDowell, Rachmaninoff

Characteristics: Short works for piano; Wider Range of expression used; Mostly Homophonic; Rubato;

Great piano literature for pianists; Descriptive titles (used for the 1st time instead of only generic titles)

Impressionistic (late 1800°s-early 1900°s)
Composers: Debussy, Ravel
Characteristics: Modes, whole tone, and penatatonic scales used; Pedal used for tone color;

Gliding chords in parallel motion; Harmony based on 4ths & 5ths (less use of triads); Departure from

functional harmony, Cédez; Retenu; Au mouvement

Twentieth Century/Contempory (1910-Present)

Composers: Shostakovich, Gershwin, Prokofiev, Copland, Barber, Joplin, Bernstein, Bartok,

Kabalevsky, Stravinsky, Khachaturian

Characteristics: Piano used percussively; 12 Tone Row and Modes used; Tone clusters; Syncopation;
Less singable melodies; Jazz; Ragtime; Blues; Asymmetrical rhythms; Changing meters; Polytonality;

Variety of Textures; Variety of new and old forms

Music Perceptions Music Study Sheet 12 - Style Review #2
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Composers
Shostakovich  Gershwin Ravel Chopin  Brahms Prokofiev Grieg Copland Barber

Schubert Debussy Granados Khachaturian MacDowell Rachmaninoff Joplin

Mendelssohn Liszt Bernstein Bartok Schumann Kabalevsky Tchaikovsky — Stravinsky

Characteristics

Piano used percussively  Modes, whole tone scales and pentatonic scales used  Short works for piano
Tone clusters  Less singable melodies  Pedal used for tone color ~ Wider range of expression used
Mostly Homophonic 12 tone row and modes used Rubato Jazz Ragtime Blues Retenu
Great piano literature and pianists ~ Gliding chords in parallel motion  Polytonality =~ Syncopation
Departure from functional harmony  Harmony based on 4ths and 5ths ~ Variety of Textures used

Descriptive titles  Asymmetrical rhythms  Changing Meters  Variety of new and old forms Cédez

AU mouvement

Match the bass line with its correct style period. Write the most likely style period for each on the line below.

, o o - mp,
%ﬁé:! = i
L 3 - > _.-\_/

espressivo

Swing eighth notes

—Classical —malogue. . 20th Ceptury/Contemporary  __Romantic,
f > - >
_& s 5 £
g it ;
con pedal ﬁ:
Lmpressionistic 20th Geptury/Contemporary —alO0QUE

Match the ornament and its realization with its correct name on the lines below.
If there is an an ornament mostly used by one style period, also list that style period.

Turn  Trill Mordent Appoggiatura
ﬁJ oo A <3 A
3;.‘“' : &
o L @ D)o g @ o g 0 0 0
o) [y, =

Music Perceptions Music Study Sheet 12 - Style Review #3



Page 28

of the chord is often omitted.)

Level 12 Writing #8

Write the added note to these chords in the Treble Clef.
No accidentals are needed, they are built on the
Dominant of the Major Key Signature (the 3rd or 5th

Date:

Using the Key Signature, identify the Secondary
Dominant chords in the bass staff and label it
below using figured bass.

Ne o 4 4 0 | |
o i # #IT A Y, D .
(@) p== O 5 L L 5
(e o =4 = [ fan Y4 P P P
o )@
©
—d_minor ﬂZMajor —0_ minor ||~ Major
)i S oO—gr— it L TN = 41 = T = o 9 =+
, T o T T \ & 4 ', L" L‘ d l_‘ O l_‘ 4
O O v v v V O
o © i i
11th 11th 9th 13th V 7of iv VA? of V V% of VI VAQ of i

Labels: Upper case = Major

Lower case = minor

Write a 1 octave Dorian scale, both staves in whole notes, beginning on CE, AI?, & B.

>

) Obobﬂ

1] i ' i
BP0 LSIK - =~
D b ud POV~ | H~ (Y 7
44 P4 — N 0 "H'. I
O GO
iy | | L{\HX’)be y | > : O
D 1. @ Jned | ] PR @ Ldnsd #e, y 7
: | [ L P @]
| L POV LY -
> @ Ynsd A\ 4

Match the term to its definition
__B_ Tenor Clef a. Play the music with your right hand,
(mano destra)
D _ Fully diminished b. A“C clef” with the fourth line of the staff
7th chord indicating Middle C.
_A md. c. Play the music with your left hand,
(mano sinistra)
—C ms. d. A diminished triad plus a diminished
interval of a 7th (chord built of minor 3rdf)
F_ Quartal e. A“C clef” with the third line of the staff
Harmony indicating Middle C.
_E  Alto Clef f. Harmony built on the interval of a 4th

Music Perceptions Music Study Sheet 12 - Writing 8 Answers

Write each chord, using the note as

the root.

fully-diminished half-diminished

7th
all minor 3rds

7th
diminished chord,
plus a minor 7th

rel e
o). 7
’, I
minor 7th Major 7th
minor chord, Major chord,
plus a minor plus a Major
7th 7th
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Level 12 Aural Activity #12 Use Midi File: 12) pg 9 Aural, or CD: 12) Track Nine
Date:

A 1. Rhythm Tap - Rewrite this rhythm using diminution. Write in the counting. Tap or play the rhythm.

Q |
9 |
&) |
[
s, Q — I
N — I
. 1
2. Notation - Rewrite the melody in the Treble Clef using the correct key signature.
T
§ R = =
io— . d
0« 4
s | |
[ an W — {
o P e '
* 3 v <

3. Chord Identification
a). (Ms. 1) Identify Major chords, each chord is played twice. Choices are: Fully Diminished 7th
(dim. 7), minor-minor 7th (mm7), Major-minor 7th (Mm7), or Major-Major 7th (Mm7).

1. Mm 7th 2. MM 7th 3. dim. 7th 4.mm 7th

b). (Ms. 34) Identify 5 ending chords in a cadence. It is played three times. Circle your choice
below.

L1 dic IV | vi it V7o

4. Dictation - (Ms. Sﬁ) It is played 4 times. The first notes are given to you. Write in the Grand Staff
notes. The Key is: Bp Major. Pay close attention to the Time Signature.

é} | . £
52 o ? &
[ Fan Nd 1 [ ——
NV
[Y)
": Il) =
75 ®
v I

5. Scale Identification - a). (Ms. 69) and b). (Ms. 76) Each is played 2 times. Choices are: Major,
natural minor, harmonic minor, melodic minor, whole tone, Lydian (raised Major Scale 4th),
Mixolydian (lowered Major Scale 7th), Dorian (lowered Major Scale 3rd & 7th), Phrygian (lowered
2nd of natural minor).

a). Phrygian b). Whole Tone

Music Perceptions Music Study Sheet 12 - Aural 9 Answers
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Level 12 Sight Reading #9  Date:

Answer questions in the example. Sight Read slowly. Identify each musical example as “B” Baroque, “C” Classical,
“R” Romantic, “I” Impressionistic, or “T” Twentieth Century/Contemporary.

1.

Name one characteristic of the Musical Period used in the example. Po l up 0\ onic
V

Conﬁ/‘sfa{/'/ﬂoal

t
]
7
4

Is this example using a Compound or Simple Meter? COI’V\,POW'\J /Vfahﬁf

Name the ornament used in this example. /V) [8) r(l.e/i‘f'

2_ 1

Ay
oy

$ ;: '———F—'—' i 0
(lmb | = J_i_‘_ g

ANSY4 — yi I I )

Q) L’

v v
)9 = ~ - -
Z 5 r e i f P

Name one characteristic of the Musical Period used in the example. ,Sui’l coDoGLl ol . /4’ 'f‘olj_a[ ‘fc-f
)

Is this example using a Compound or Simple Meter? __. Si n,\\ole /VIe,—;L{f

A * _ o T R~ ./ % be
.) \,l '1 lP‘ l N\ 'n \
@j—bc F— , b
Y, ' = . br
He - b _ L |
( 0 ] ; 15 T | L!
. 17 1) 4 bl 172 72 VAl
[Ty b
[~ 1L Tiat
| m "

K What is the best term for the type of harmony used in the bass clef?

Name one characteristic of the Musical Period used in the example. /))ove OD VeSS on

What term describes the duplets in this meter? H emio la,

Tone Clusters

e rrerrorps

-
- - F X y X Fok
] ] £ g =
F/Q E — ZL
| & an N L T
SV
() 2 2 2

/

didiifiilidss

1
L b
|

con pedal

Rodal it

What compositional technique is represented by the eighth notes in bass clef?

Match the era to its characteristics. Below, put a “B” for Baroque (1660-1750), “C” for Classical (1750-1820), “R” for
Romantic (1800-1900), “I”” for Impressionistic (1890-1920+), or “T” for Twentieth Century/Contmporary (1910-Present).

.&_Tchalkovsky ﬁ :E Syncopation ﬁ Consistent Mood —— Handel
-ICopland —= Polyphonic IAtonality More Piano Literature Schubert

More expression
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Using the figured bass, write the bass line and two additional voices for the melody in the Treble Clef.
Voice leading will not be graded. Placement of two additional voices may vary from answer page.

) | | \ || o |
Py . @ < ”"“' 2.
72 R &
D> )
P . - o =
1 vie IV vi1% V7 /vi vi6 il V7 1
9z N Y St Y B
(> C ‘_‘P Hg P & ‘ “Q
SV | | '
Y, | | | | |
) ©
y 4 b \ ) 7 [
I i VS vi V%V V7 16, v V7 I
P > N
| ! )] ] P ]
| e o —— o R =l
DY) ? F\: F kP f ?:
I X 20 )
[&#X) —
= [0 [P, =
| 16 116 vii06 Vivi vil  vii0 V7 1
E T ' ) e
| i =z » 2 e ,i' o
S~V rJ - dltl'*’ (@)
) f g ]
-,
el X - W £
y ARk V) =
b J
§ < o
| ii® V7 vi VIV V7 ii® V7 1
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Level 12 Writing #9 Date:

Write the added note to these chords in the Treble Clef. Using the Key Signature, identify the Secondary

No accidentals are needed, they are built on the Dominant chords in the bass staff and label it
Dominant of the Major Key Signature (the 3rd or 5th below using figured bass.
of the chord is often omitted.)
Do ) ) /I T TR
b O b STy 7 i " " "
[ an LD 4 O [[P"7D [ an
SO ANSY4
ry) O O o
o —£_minor || Major || -2- minor || = Major
—O | E— L = 1 — S "
A O o N = | T2 o) I Sl #Q F:
7 5 O — b b, o A j (@ Wik # O
11th 11th 13th oth V7of V™" Viofvi Viofiv Vaofii

Labels: Upper case = Major Lower case = minor

Write a 1 octave Phrygian scale, both staves in whole notes, beginning an Eb B, #L(ﬁatural minor scale with lowered 2nd).

oo

|
POy ¥

W)L{)h,bo“’ A —
SIVO n:k)‘#G'
Q) 4. 9 4 #_6_0 Ol
Fax | I — o 1O © oo
oo gk PR Sadiad
I H P2 @ 1A= 7S T
PO
] . Write the harmonic interval below
Match the term to its definition each note in the following examples
i ] ] (Major and Perfect intervals only use
—C  Atonality a. A nonharmonic tone which sounds before | notes from the Major Key Signature).
the chord in which it belongs L
_C‘. VO i O
, . o . . | O 1@ )
__E Bitonality b. A diminished chord with an added minor W4 O

7th.

o minor 6th  Augmented 4th
D _ Tonal Center ¢. Music with no tonal center

__B_ Half Diminished d. A pitch (tonic), around which the music

. O O
Chord focuses ‘," - - i
= PO
E__ Scherzando e.
;Ii'rr:]eeuse of two tonal centers at the same diminished 5th  Major 7th
A _ Anticipation f. In a playful manner
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Level 12 Aural Activity #12 Use Midi File: 12 pg 10 Aural, or CD: 12) Track Ten

Date:

A 1. Rhythm Tap - Rewrite this rhythm using augmentation. Write in the counting. Tap or play the rhythm.

AY
7

2. Notation - Rewrite the melody in the Bass Clef using the correct key signature.

JJ. A — '
. o
o 1l | |
5 — >
H‘” = ‘4): - d\_/ @ 1 ® 7 =
P4 A~/ [ | |
E—|
- Sy 8 -8 o
) > . ® Teoe™ oo™ i
y AR X ) / | |
T " A& | |
3. Chord Identification

a). (Ms. 1)Identify Major chords, each chord is played twiCoices are: Fully Diminished 7th
(dim. 7), minor-minor 7th (mm7)Major-minor 7th  (Mm7pr Major-Major 7th  (Mm7)

1. MM 7th 2. mm 7th 3.dim. 7th 4.Mm 7th

b). (Ms. 34)ldentify 5 ending chords in a cadence. It is played three ti@iede your choice
below.

| IV iieV7 Vi LIV VIV V

4. Dictation - (Ms. 45)lt is played 4 times. The first notes are given to you. Write in the Grand Staff

notes.The Key is: Major. Pay close attention to the Time Signature.
H | .

y 4l | o i
[ an N |
SV J
[Y)
e ': 1 }) F I’ )]
.4 l;,\ | I

5. Scale Identification - a)(Ms. 58) and b).(Ms. 65Each is played 2 timesChoices are: Major,
natural minor, harmonic minor, melodic minor, whole tone, Lydian (raised Major Scale 4th)

Mixolydian (lowered Major Scale 7thporian  (lowered Major Scale 3rd & Rhyygian (lowered
2nd of natural minor).

a). Natural Minor b). Lydian

Music Perceptions Music Study Sheet 12 - Aural 10 Answers
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Level 12 Writing #10 Date:

Write the added note to these chords in the Treble Clef. Using the Key Signature, identify the Secondary

No accidentals are needed, they are built on the Dominant chords in the bass staff and label it
Dominant of the Major Key Signature (the 3rd or 5th below using figured bass.
of the chord is often omitted.)
/E oo gko Db b ) )
O i TS v 4 b b |
[ an (@] ~F [ an Y4 v VD VD
o © = D)
O . .
o _Bl?Major _d_ minor || Eb Major || —C_ minor
H O ] < % ! ! > ([ : Si— H
o)z © S I T\ LI ® ) )b I e | T =y I
y_ A i o r 7 5 U5 B b | ONLTC
O o )= {1 14 =i | L4 94 17D
11th 13th 11th oth V7 of ij V65 ofiv V 30f VI VA& of V

Labels: Upper case = Major Lower case = minor

Using the figured bass, write the bass line and two additional voices for the melodpice leading will not be graded.

lice )—i‘% R S =
e F" —f S

| | o
-,
) X - 6] O
y AR V) J ~
P
1 116 V7 vi V4h/iioo i 14 v V7 vi

Match the term to its definition

. Write each chord, using the note as
F_ Morendo a. Inaquiet, calm manner ' 9

the root .
H b e
. _ A
__E Suspension b. Slowing down (French) (D)
[J)
fully-diminished half-diminished

A_ Tranquillo c. A melodic pattern repeated at a higher or 7th 7th

lower pitch (usually stepwise motion) all minor 3rds diminished chord,
plus a minor 7th

C_ Sequence d. Aheld or repeated note, usually in the 0 = —-
bass, sounding against harmonic changes ﬂn £
SV 4
D_ Pedal Point e. A nonharmonic tone held from a chord o _ .
where it was previously harmonic minor 7th Major 7th
minor chord, Major chord,
plus a minor plus a Major
B_ Cédez f. Fading away; dying away 7th 7th

Music Perceptions Music Study Sheet 12 - Writing 10
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Level 12 Aural Activity #12 Use Midi File: 12 pg 11 Aural, or CD: 12) Track Eleven

Date:

f 1. Rhythm Tap - Rewrite this rhythm using diminution. Write in the counting. Tap or play the rhythm.
2 \ I
U |
1
/) [ ) : ' : | I
— — =
— S — o I

2. Notation -Rewrite the melody in the Treble Clef using the correct key signature.
—3—

1 z; o®,0 - ”) - .
| | 04 iq 6) = =
| 1L J V A | |

3—1

= R === . I

(> 9 7 ‘j“' E— z, — ]
[y o Jeo @ @ —t

6.
3. Chord Identification

a). (Ms. 1)Identify Major chords, each chord is played twice. Choices are: Fully Diminished 7th
(dim. 7), minor-minor 7th (mm7), Major-minor 7th (Mm7)or Major-Major 7th  (MmZ)

1. dim. 7th 2. MM 7th 3. mm7th 4. Mm7th

b). (Ms. 34)ldentify 5 ending chords in a cadence. It is played three times. Circle your choice
below.

| Vi ii© V7| | ii* VIV VT |

4. Dictation - (Ms. 47)lt is played 4 times. The first notes are given to you. Write in the Grand Staff
notes. The Key is: A Major. Pay close attention to the Time Signature.

_Qﬁu#'_ e r ) 7z

AR T - . a R R

) 1 ‘% 1 !
iy i o & 2%

) - S _—— | ]

y i | o | | | |
O ! | |

5. Scale Identification - a)(Ms. 60) and b).(Ms. 67 ach is played 2 times. Choices are: Major,
natural minor, harmonic minor, melodic minor, whole tone, Lydian (raised Major Scale 4th),

Mixolydian (lowered Major Scale 7th), Dorian (lowered Major Scale 3rd & 7th),Phrygian (lowered
2nd of natural minor).

a). Harmonic minor b). Dorian

Music Perceptions Music Study She®2 - Aural 11
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Level 12 Writing #11 Date:

Write the added note to these chords in the Treble Clef. Using the Key Signature, identify the Secondary

No accidentals are needed, they are built on the Dominant chords in the bass staff and label it
Dominant of the Major Key Signature (the 3rd or 5th below using figured bass.
of the chord is often omitted.)
) | m 'S, 4 H1 4 4 4
g0 O O 200 P 1 [ JTALF I ) B A # # #
b O h 1V # bl
[ an LAY © L PN " [ fan YY)
AN/ O © O SV
Y Y _
—C minor _f.#_ minor (|_D_ Major |[-&- Major
O
T = | - BP=N - i © : stEQllh OOl
) w O 0L O lirghe ONIAL " (éJ# #x 'ﬂ #
7 b1 & 11" h 1V ' Py 7 L [MOTT Ol F O > |
L (S -V — . Y — O
11th 13th oth 11th V7of V. Viofiv  Vaofii  voofvi
Labels: Upper case = Major Lower case = minor
f) Write a 1 octave Phrygian scale, in the Treble Clef using whole notes, beginning O#I F,B,&D
P ().&) | P
— O Py hbo O &
[ fan o O ] o O O ] o OV
VIO & ol & by O
[Y) o ©© o
Write a 1 octave Dorian scale, in the Bass Clef using whole notes, beginning cﬁh F‘p B I;& E
4 1o -
e iS5 OO o OO A E—Y=. @

” o 7 | |
~ ] % (@ Th= " ~ | b2V
= OO

Write the harmonic interval above

Match the term to its definition each note in the following examples
C . o (Major and Perfect intervals only use
_E_ Atonality b. Note values are halved, used in repetition 7 o =4

_ diminished 5th Augmented 4th
A Augmentation

i

Play in a heavy manner

__B_ Diminution d. Ritarding and broadening; growing more raxs O —
loudly as you slow down to build suspense ','- O O
_D_ Allargando €. The use of two tonal centers at the same . .
fi minor 7th minor 6th
ime.
__E _ Bitonality f. Music with no tonal center
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Level 12 Aural Activity #12 Use Midi File: 12 pg 12 Aural, or CD: 12) Track Twelve
Date:

A 1. Rhythm Tap - Rewrite this rhythm using augmentation. Write in the counting. Tap or play the rhythm.

2 =

S ”

N
—

2. Notation -Rewrite the melody in the Bass Clef using the correct key signature. 3

L
S — e (<= 73 —*1 S = |
o L o 6D | PN & | |
o T A ‘ ~ | |
_‘_ |
. o ® o o, @
i \ *T, o or '
| Y 2 | |
#2 € =
i
3

3. Chord Identification
a). (Ms. 1)Identify Major chords, each chord is played twice. Choices are: Fully Diminished 7th
(dim. 7), minor-minor 7th (mm7), Major-minor 7th (Mm7)or Major-Major 7th  (MmZ)

1. Mm 7th 2. dim. 7th 3. mm 7th 4. MM 7th

b). (Ms. 34)ldentify 5 ending chords in a cadence. It is played three times. Circle your choice
below.

TR TAv AN | Ve VIV VY

4. Dictation - (Ms. 53)lt is played 4 times. The first notes are given to you. Write in the Grand Staff
notes. The Key is: A Major. Pay close attention to the Time Signature.

lﬁu# i r @ r \
y S I r ] \ \ \ \
[ fan W \ \ r \ \ \ ‘
;)y < = \ ‘ \

_— |

# 1 I \ \ - r o
Al L DAL ! \ ] Py ) o \ \
7 1 ] = r o \ \ \ \

T s r & | | 1 —— !

\ \

5. Scale Identification - a)(Ms. 66) and b).(Ms. 73Each is played 2 times. Choices are: Major,
natural minor, harmonic minor, melodic minor, whole tone, Lydian (raised Major Scale 4th),
Mixolydian (lowered Major Scale 7th), Dorian (lowered Major Scale 3rd & 7th),Phrygian (lowered
2nd of natural minor).

a). Mixolydian b). Natural minor

Music Perceptions Music Study Sheet 12 - Aural 12
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Match the term to its definition
_N_m.s. (mano sinistra) a. Dying away, fading away
Z _ Half Diminished 7th  b. In a Tranquil and quiet manner; calmly and quietly

J riho(lj.r?mano destra) © A “C clef” with the fourth line of the staff indicating Middle C

B Tranquillo d. In a playful manner; playfully
T Fully Diminished 7th & A"C clef” with the third line of the staff indicating Middle C
Chord f. Ritarding and broadening; growing more loudly as you slow down to build
P_ Pesante suspense
—FE_ Allargando g. The basic theme of a composition stated near the beginning, with restatements
A _ Morendo h. A melody appearing as counterpoint to the main subject
R__ Tonal Center i. Note values are doubled, used in repetition

_ O Quartal Harmony J. Play the music with your right hand, (mano destra)

_X__ Diminution k. Arepeated or held note, usually in the bass, sounding against harmonic changes
E _ Alto Clef [. Music with no tonal center
U__ Suspension m. A nonharmonic tone which sounds before the chord in which it belongs
M__ Anticipation n. Play the music with your left hand, (mano sinistra)
C__ Tenor Clef 0. The slowest tempo, play in a solemn manner
_ | Augmentation p. Play in a heavy manner
_D_ scherzando d. Harmony built on the interval of a 4th
_O Grave r. A pitch (tonic), around which the music focuses

W __ secondary Dominant s. The point in which the Key changes within a composition

K pedal Point t. Adiminished triad plus a diminished interval of a 7th (chord built of minor 3rds)
Y __ Answer u. A nonharmonic tone held from a chord where it previously was harmonic
H__ Counter Subject V. The use of two tonal centers at the same time
_\V__ Bitonality w. The V or V7 chord built on a scale degree other than the Tonic
G _ subject X. Note values are halved, used in repetition
L__ Atonality y. Contrapuntal restatement of the subject in another key (usually the dominant)
S_ Modulation z. Adiminished chord with an added minor 7th

Match the composer to the musical eraBelow, put “ Bfor Baroque (1600-1750), “ CTfor Classical (1750-1820), “ Rfor
Romantic (1800-1900), “I”” for Impressionistic (late 1800°s-1910), or “T” for Twentieth Century/Contemporary (1910-Present).

T stravinsky T Shostakovich | Debussy _ Barber  Clemefdi  Handel _ Rdv¥el  dfieg  Scarlatti
C Kuhlau T _Copland B BachR__ Mendelssohd __ Bartok __ Kabalevsky _ GershWin ___ Bernstein
R Granados C BeethovenR___ SchuberfR___ Schumarfd __ MacDowell __ Rachmaninbff ___ Joplin __ Haydn

R Chopin R Liszt C  Mozart R__BrahmsT___ Khatchaturian T___ Prokofie\R___ Tchaikovsk{s _ Telemann
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